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The Best Teaching Pieces 
ina Sag 


Year of Piano Mixsic “sa: 


Men at Work! 
GEORGE FREDERICK McKAY 


Shenandoah Valley Tune 
EVERETT STEVENS 


Puppet Parade 
CHARLOTTE BEISSERT 


GEORGE FREDERICK McKAY _ 


Three Piano Sketches 
JOHAN FRANCO 


Little Piano Book 
VINCENT PERSICHETTI 


Five Sets of Variations 
DMITRI KABALEVSKY 


Dance Tune 
MATHILDE McKINNEY 


The Lake at Night 
MARJORIE T. MacKOWN 


The Hootnanny 


ERNST BACON 


Puppet Dancé & Contrasts 
WILLSON OSBORNE 


Springtime Pieces 


JOHN GRAVES 
(Courtesy Musical Courier) 


(See stories inside cover) DMITRI KABALEVSKY 


BEST COPY AVAILABLE 





Ernst Bacon 
The Hootnanny. - CHAPPELL 

Ernst Bacon says the title of his suite for four-hands, 
“The Hootnanny” was taken from a Southem expression 
for “a gathering at which informal music or other festi- 
vity is made--sort of a jamboree or festival.” The play- 
ing of this suite requires some agility in passage playing 
and should be good for developing rhythmic sense. 


The challenge of performance is pretty equally di- 
vided between primo and secondo in this highly varied 
and interesting collection. It should be a rewarding and 
delightful task to rehearse and perform these ten pieces 
that are unified by Mr. Bacon's usual fluent and imagin- 
ative pianistic style of writing. 


Mr. Bacon, who has been spoken of by Virgil Thom- 
son as being one of America's best composers, believes 
in going to regional sources. “I've gotten so interested 
in writing tuneful music which is not too hard to play,“ 
he tells us, “that I've now done a cycle of pieces of 
graded difficulty which I hope gives the flavor of the 
United States. Paradoxically, this should assure them 
the widest acceptance in foreign lands as well.” 


This composer and performer has had opportunities to 
see at firsthand the varied backgrounds that make up the 
warp and woof of American life. His birthplace is Chi- 
cago, and he now is Composer-in-Residence at Syracuse 
University. He has been visiting professor at University 
of Wyoming, Leland Stanford, and Denver University, 
and has held administrative posts at Converse College in 
South Carolina, and at the School of Music, Syracuse 
University. He has also taught at the Eastman School of 
Music and at Hamilton College. To encourage musical 
activities he had founded and directed two music festi- 
vals, the Rach Festical at Carmel, California and the 
New Spartanburg Festival in South Carolina. 


BEST COPY AVAILABLE 


He has had many published compositions, some com- 
missioned by the League of Composers, Ditson, Loulis- 
ville Symphony, Municipal Chorus of San Francisco, 
Grinnell College, Bennington College, and theSt. Ceci- 
lia Society of New York. He has given concerts as pian- 
ist and chamber musician in many cities of his owncoun- 
try as well as in Germany, France and Austria, and has 
served as guest conductor with a number of orchestras in 
various parts of the United States. He held two Guggen- 
heim fellowships and a Pulitzer musical award, and re- 
ceived the Campion Citation in 1952. 


It is interesting to know something of whathas shaped 
his composition. “Schubert,” he says, “is of course the 
greatest of all authors of 4-hand piano music and perhaps 
his ‘Fantasy in F minor’ is the crowning masterpiece in 
the idiom. I've been steeped much in this music--and 
while I prefer the resources of two pianos, --it happens 
so eldom you find them together--that I thought quite 
consciously of reviving the 4-hand idiom, once so popu- 
lar...." 


He feels there are many great composers whose music 
is not hard to play, and that contemporary composers 
are indeed in good company when they bend their efforts 
to producing music for young students. 


(Continued on page 13) 





PIANO QUARTERLY NEWSLETTER 
Mary Vivian Lee, Managing Editor 


The format of this Newsletter is designed for use 
of ite contents as e permanent reference. The pages 
may be separated and filed by section in a looseleaf 
notebook. As each successive issue is received, the 
new sections may be easily filed in their proper pu- 
sitions in the notebook. This gives the piano teacher. 
over a period of time, a very handy reference book 
that may prove invaluable in selecting teaching mate- 
rials. 

The sections of the Newsletter are: recommended 
music (1), thematice (2), books (3). recordings (4). 
magazine articles (5). Frequently. special articles 
on teaching pieces appear but nu section number is 
assigned tu them. Thematics are not numbered by 
section since many teachers wish tu file them accurd- 
ing to grade of difficulty ase far as pussible. Cuntin- 
uous numbering of pages appears at the bottom of each 
page. 

One year $6 
Twe Yeare $10 
Copyright 1955 by the 
Piano Teachers Information Service 
88 Morningside Drive: 
New York 37, N. Y. 














Recommended Piano Music 
December, 1954 January, February, 1955 


Editor's Note: In making up our lists we have tried to include among the accepted works 
all those that demonstrated creative ability regardless of how small, or in what idiom, con- 
servative, mildly venturesome, or fiercely so. We rejected those that showed stylistic incon- 
sistencies, that were trite and commonplace, that simply followed mechanical patterns and 
showed no signs of release or merely illustrated a pedagogical dogma. We readily admit to 
sharp differences of opinion on all of these points. 

No descriptions are given of titles. The thematics, which are provided by the publish- 
ers, serve this purpose. 














easy 


Call of the Canyon. GEORGE FREDERICK McKAY Presser 
Popeye's Hornpipe. STANLEY E. SAXTON Schirmer 
Northern Lights. ANTHONY DONATO Presser _ 


intermediate 


Strolling (from "A Day at the Zoo"). GEORGE KLEINSINGER Chappell - 75 
A Grey Day; Out in the Sun (duets) LIONEL SALTER Boosey . 75 
Folk Themes and Variations; arranged by ARDELLA SCHAUB C Fischer .60 
American Kaleidoscope. ELIE SIEGMEISTER Summy 1, 25 
Brinquedo de Roda (The Toy Wheel). H. VILLA-LOBOS Peer (Southern) ea .60 


= 
NOTE 


Again this year, Katherine S. West has compiled the information about. 
composers of the “best” titles of 1954. In addition, four musicians and critics 
have had a finger in the pie. William J. Mitchell and Vladimir Ussachevsky 
have made comments on the musical content of the “winning” compositions, 
and Irwin and Lillian Freundlich have remarked about the pianistic possibili- 
ties and problems. 


The length of each article is not measured by the importance of the com- 
posers’ works but by the information we were able to glean from them and 
from textual sources. --The Editor. 





1-24 


NOTE: All titles on this page are listed far the information of our readers, No evaluation 


has been attempted; piano teachers will want to make their own investigation of them, 


particularly of the teachers’ courses. 


advanced 


yosE ARDEVOL. Seis Piezas. Southem, 85¢. 

BACH, J. S. Fugue in G minor; trans. for piano by Ar- 
thur Briskier. Carl Fischer, 60¢. 

SAMUEL BARBER. Souvenirs--Ballet Suite, Op. 28. One 
piano, four hands (original). Schirmer, $3. 

JOHN BECKWITH. Novelette. BMI Canada Ltd, $1. 

MARIO CASTELNUOVO-TEDESCO. Suite nello Stile 
Italiano. Ricordi, $1.75. 

INGOLF DAHL. Sonata Seria for piano. Presser, $3.50. 

DAVID DIAMOND. Sonata. Southem, $3.75. 

DOHNANYI. Three Singular Pieces: Burletta, Noctume 
--Cats on the Roof, Perpetuum Mobile, Op. 44. Asso- 
ciated Music Publishers, $2. 

CAMARGO GUARNIERI. Concerto No. 2 for piano and 
orchestra. Reduction for two pianos. Associated, $4. 
DMITRI KABALEVSKY. “Youth” Concerto No. 3. Op. 
50. Reduction for two pianos by composer. Leeds, $3. 
CECILY LAMBERT. Processional. Composers Press, 50¢. 
MELVYN POWELL. Sonatina for Piano. Ricordi $1.50 
WALLINGFORD RIEGGER, Cannon and Fugue for two pi- 

anos. Op. 33c. Flammer, $1. 


STANFORD ROBINSON. Rondo for twopianos-four hands. 
Boosey & Hawkes, $1.25. 

GEORGE ROCHBERG. Twelve Bagatelles for piano. 
Presser, $2. 

CARLOS SURINACH. Flamenquerias for two pi2aos. Asso- 
ciated Music Publishers, $3 (set of two scores) 

LUCIEN WURMSER. 12 Préludes (published separately); 
La Mer, La Campagne, La Nuit, Réves, Fantasque, 
Fluidité, Danse grise, Vagues, Ma Jazotte, LEntété, 
Sérénité, Ballerine. Durand (Elkan-Vogel, agents). 


new editions 


C. P. E. BACH. Fantasia in C; edited by James Friskin. 
J. Fischer, $1. (See thematics) 

J. S. BACH. Capriccio on the “Departure of a Beloved 
Brother,” edited by James Friskin. J. Fischer, $1. 

J. S.- BACH. Chorale Prelude “O Mensch, Bewein’ Sand 
Gross"; edited by James Friskin. J. Fischer, 60¢. 


BEST COPY AVAILABLE 
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teachers courses 


DOROTHY CONNOR. Open the Door to the World of 
Music; a piano book for beginners. 39p. Boston, 85¢. 

BEATRICE HATTON FISK. Teacher's Manual for Key- 
board Fundamentals. 35p. Boston, $1.25. 

PAULINE HEIDELBERGER. Happy Days, Bk III, 48p. 
Willis, 80¢. 

___Busy Days, Bk III, 48p. Willis, 80¢. 

MARVIN KAHN'’s Theory Papers; including teacher's sup- 
plement. 24p. Mills, $1. 

MacCARTENEY, LAURA P. and MARGARET R. PABST. 
Intervals and Chords; how to use them. 90p. Willis, $1.50. 

BONNELL NUNEZ. Pixie Piano Book, Bk II. A beginners 
book. 36p. Willis, 75¢. 

ROBERT PACE. The Robert Pace Piano Series. Bk 2. 
Presser, $1. 

MARGUERITE REMARK. The Ideal Writing Series. 36p. 
Willis. 75¢. 

___ The Ideal Piano Series. 36p. Willis, 75¢. 

IRENE RODGERS. For Happy Sightreaders. 32p. Willis. 
80¢. 

LENNIE E. STUBBLEFIELD's Progressive Piano Course, 
Bk Il. Willis, $1. 

LA VERNE M. VOSS. Work and Play. Bk II. 32p. Willis, 
15¢. 


reprints 


MOZART. Turkish Rondo. Summy, 50¢. 

MOZART. Fantasia in D minor. Summy, 50¢. 
OCTAVIO PINTO. Run, Run! (Early Adv) Schirmer 50¢ 
(See thematics) 





TURN TO PAGE 
ELEVEN 
HERE AT LAST IS AN INDEX TO 
TEACHING PIECES APPEARING ON THE 
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FOR 1952, 1953, and 1954. 














Call of the 
Canyon 


GEORGE 
FREDERICK MeKAY 


i9l 


Northern 
Lights 


ANTHONY DONATO 


193 


Popeye's 
Hornpipe 


Stanley E. Saxton 
A.8. CAP. 


192 


1. Strolling 


GEORGE 
KLEINSINGER 


PROM “AT THE 200° 


194 


Moderato pastorale 


Copyright 1956 by Theedere Presser Ca 8 


Slowly «d= 60) 


Pp cantabile 


Sf 


Copyright 1965 by Theodore Presser Co. 2 


Vigorously 4:2 


mf 


Copyright, MCHLV, by @. Schirmer, Ine. 


Copyright 1064 vy Chappell & Co. lee, Now Yors, LY. 








Lionel Salter A GREY DAY - 
195 Piano Duet 


Slowly and sadly 
. a ‘ee 


P 





a, — 


T  waniag —— | wf 


OUT IN THE SUN 


on~, 





Cogpright 1086 by Uawhes & Sen (Lenden', Lie. 


BOOSEY GHAWKES 


BEST COPY AVAILABLE 





FOLK THEMES AND VARIATIONS 
196 


1, ALLEGRETTO WITH VARIATIONS 
A.B. MULLER 


mp 


2. SLX VARIATIONS ON AN AUSTRIAN POLK SONG 
P. KUHLAU, Op. 42, No. 1 


VAR. 


‘With a 


3. POUR VARIATIONS ON AN AUSTRIAN POLK SONG 
P. KUHLAU, Op. 42, No. 3 


VAR. 1 


a 
| ; 
—> 
$ 


Seoyregt MC MOY 


CARL FISCHER 


42 Cooper Severe, New Yort ) 
POsTOM + ComCaGO * ating © 108 ANONES 





Fantasia in C 197 Eiited ond Fingered by dance Prisha 


Presto di molto (uu J. ee) 


Presto di molto 


Larghetto sostenuto uu.) 00 
—_~ 


——— 


Presto di molto 


x 


COPYRIGHT 1086 . 


J. FISCHER & BRO. mew voes 10, . ¥. 


Run, run! Drillingt and rapid 


ocTavio Pinto 


S; 
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BEST COPY AVAILABLE 





Tee SONS 


199 


Lamento 
ry 
a 


Sespr 


ARIOSO 
Andante 


OF BACH “2s xurtT HERRMANN 


Sacha O™* 


a 


La Philippine cart Phitipp Bmanset Bach 


A {1 CRXTO Carl Philipp Emanuel Bach 


Rondo ’ Carl Philipp Emanuel Bach 


OHANN CHRISTOPH FRIEDRICH BACH 
Allegro P (1732- 1775) 


OHANN CHRISTIAN BACH 
Gavotte , (1735 - 1782) 


¥ 


Thema und Variationen  jobaas Christian Back 


HINRICHSEN EDITION No.8 











WE ARE GRATEFUL TO THESE PUBLISHERS WHO ARE 
MAKING IT POSSIBLE FOR YOU TO HAVE 
THE BEST MUSIC TO TEACH OUR YOUNG PEOPLE. 


SO LONG AS YOU WANT GOOD MUSIC, THEY WILL PUBLISH IT. 


& 


Associated Music Publishers, Inc., 1 West 47th St., New York 36, N. Y. 
Boosey and Hawkes, Inc. P.O. Box 418, Lynbrook, New York 
Boston Music Company, 116 Boylston St., Boston 16, Mass. 

British American Music Co. , 235 So. Wabash Ave., Chicago 4, Il. 
Century Music Corp., 47 W. 63rd St., New York 23, N. Y. 

CHAPPELL & CO. INC., RKO BLDG. , ROCKEFELLER CENTER, NEW YORK 20, N. Y.~ 
Elkan-Vogel Company, Inc. , -1712 SANSOM ST., PHILADELPHIA 3, PA. 
Carl Fischer, Inc. , 56 Cooper Square, New York 3, N. Y. 

J. Fischer and Bro., 119 W. 40th St., New York 11, N. Y. F 
Harold Flammer, Inc. , 251 West 19th St., New York 11, N. Y. 
Galaxy Music Corp., 50 W. 24th St., New York 10, N. Y. 

The H. W. Gray Company, 159 E. 48th St., New York, N. Y. 
Heritage Music Corp. , 47 W. 63rd St., New York 23, N. Y. 

Edwin F. Kalmus, 112 West 89th St., New York, N. Y. 

Leeds Music Corp. , 322 West 48th St., New York, N. Y. 

Edward B. Marks Music Corp. , 1250 Sixth Ave., New York 20, N. Y. 
Melody Music Company, Evanston, Il. 

Mills Music Company, 1619 Broadway, New York 19, N. Y. 
Musicord Publications, Staten Island 10, N. Y. 

Oxford University Press, 114 Fifth Ave., New York 11, N. Y. 

C. F. Peters Corporation, 373 Fourth Ave. , New York 16, N. Y. 
Theodore Presser Company, Bryn Mawr, Pa. 

G. Ricordi and Company, 132 W. 21st St., New York 11, N. Y. 

G. Schirmer, Inc., 3 E. 43rd St., New York 17, N. Y. 

The Arthur P. Schmidt Company, 120 Boylston St., Boston 12, Mass. 
Schroeder and Gunther, Rhinebeck, New York 

Southern Music Publishing Co., 1619 Broadway, New York, N. Y. 
Clayton F. Summy Company, 235 So. Wabash Ave., Chicago 14, Il. 
Alec Templeton Music Co., 118 W. 57th St., New York, N. Y. 
Volkwein Brothers, 632 Liberty Ave. , Pittsbargh 22, N. Y. 

Willis Music Company, 124 E. 4th St., Cincinnati, Ohio 




















AN 
INDEX 


TO COMPOSITIONS APPEARING IN THE PIANO QUARTERLY NEWSLETTER'S 
RECOMMENDED PIANO MUSIC LISTS FOR 1952, 1953, and 1984. 


Titles selected as “Best of the Year" 
are marked with an asterisk 
The grading is arbitrary. 


EASY I 


Ada Brant, “Contra Punts." Elkan-Vogel 75¢ 

Mark Bucci, “Puppy Is Lost." Century 25¢ 

Cecilia Cokely, “Mister Little Toad.” J. Fischer 35¢ 
Elisabeth J. Fossey, “Rock-a-Bye Baby,” Willis 35¢ 


Mildred Hofstad, “Fairy Bells Are Ringing.” Schirmer 35¢ 


Gladys Lawlor, “The Two Shepherds.” Boosey 40¢ 
# George Frederick McKay, “Men At Work!” Presser 35¢ 
Robert Nolan Kerr, “Sunday in the Park.” Century 25¢ 
Virginia Obenchain, “Witches & Goblins.” Mills 30¢ 
Olga E. Prigge, “Winning at Jacks.” Willis 35¢ 
*Elizabeth E. Rogers, “A Western Sory.” Century 25¢ 
“Choo, Choo, Choo.” Century 25¢ 
“Early Morning Rooster.” Century 25¢ 
“Rain On The Roof.” Century 25¢ 
“Square Dance Tune.” Century 25¢ 
“Two Winter Pieces.” Century 25¢ 
Elie Siegmeister, “Folk-Ways,U.S.A."Bk 1 Presser $1 
Louise E. Stairs. “Little Green Gnomes.” Presser 30¢ 
Everett Stevens, “Story At Bedtime.” Marks 35¢ 


EASY I! 


& 


* 
* 


George Anson, “Out for a Stroll,” Presser 35¢ 
#Anthony Donato, “The Wistful Little Princess, “ 
Ditson 35¢ 
Olive Dungan, “Seminole Village,” Boston 35¢ 
Andor Foldes, “From A Story Book,” Heritage 40¢ 
Opal Louise Hayes, “Musical Powder Box, “ Century 25¢ 
#Eriest Lubin, “The Willows are Waltzing,” Century 25¢ 
*#George Frederick McKay, “Hi-Way Scene,” Ditson 35¢ 
7 “Navajo Lullaby,” Ditson 35¢ 
Marjorie T. MacKown, “The Sail Boat,” Fischer 35¢ 
Stephen Park, “Shadows,” Heritage 40¢ 
Elizabeth E. Rogers, “Dinosaurs,” Heritage 35¢ 
“My Toy Trumpet,” Century 25¢ 
"On A Hobby liorse,“ Presser 35¢ 
Everett Stevens, “Ozark Reel,” Ricordi 35¢ 
“Shenandoah Valley Tune,” Presser 35¢ 
"Song from the Hills,” Ditson 35¢ 
“The Little Shepherdess,” Presser 35¢ 


# 
* 


* 
* 


EASY Ill 


*Charlotte Beissert. “Puppet Parade,” Schirmer 35¢ 
Pearl Boyce Bown. “Jungle Drum,” Willis 35¢ 
Michael Brodsky, “Call of the Bells,” J. Fischer 40¢ 
“Escapade,” J.Fischer 35¢ 
“March of the Phantom Brigade, “ J. Fischer 
0 
wud Brown, "Village On The Green,” Musicord 35¢ 
Gladys B. Bush, “Little Bird,” Willis 35¢ 
“Lords and Ladies," Willis 35¢ 
*Louise Bushnell Carroll, “Little Dutch Dance,” Boston35¢ 
Hazel Cobb,” Tarantella,” Marks 35¢ 
Albert De Vito, “Holiday Moods,” Boosey 40¢ 
Olive Dungan, “Riding A Western Trail,” Ricordi 40¢ 
John O. Gerrish, “Country Dance,” Mills 30¢ 
Irene Lamb Keyser, “March of the Trolls,” Presser 35¢ 
Leo Kraft, “Little Prelude,” Heritage 40¢ 
Earl Roland Larson, Basque Shepherd Dance,” Schroeder 
35¢ 
Joan Last, “Monday's Child,” Oxford, $1 
*Margaret Lyell, “The Whistling Sailor,” Schirmer 35¢ 
William Mayer, "Mid-Way March,” Heritage 35¢ 
*George Frederick McKay, “A Visit to Grandfather's Farm,” 
Boston 50¢ 
Mathilde McKinney, “Lullaby,” C. Fischer 35¢ 
Renée Miles, “Mystery Story,” Presser 35¢ 
Lillian Anne Miller, "Cactus Capers,” Mills 35¢ 
Marion Ohlson, “Four-o'Clocks,“ Schirmer 35¢ 
Stephen Park. “There was a Crooked Man,” Summy 35¢ 
Laurence Powell, "Mountain Brook,” Presser 35¢ 
Anne Robinson, “Scherzo Petite,” Willis 35¢ 
Elizabeth E. Rogers, “Topsy-Turvy-Toy,” Presser 35¢ 
#Alec Rowley, “Andalusian Dance,” J. Fischer 40¢ 
Alec Rowley, “Cuckoo, at Twilight,” J.Fischer 40¢ 
“Merriment,” J. Fischer 40¢ 
Sister M. Elaine, “Dance of the Dwarfs,” Willis 35¢ 
Everett Stevens, ‘Parade of the Penguins,” Flammer 35¢ 
Edna Taylor, “Vacation Days,” Mills 35¢ 
Hubert Tillery. "Fancy Fiddler,” Schirmer 35¢ 
Thelma Vera-Estanol, "The Woodpecker,” Schirmer 35¢ 
Macgaret Wigham, “Puppy's Tale,” Ditson 35¢ 
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INTERMEDIATE I 


Helen Boykin, “A Landscape,” Schroeder, 35¢ 
William W. Carruth, “Flute Song,” Summy 40¢ 
Olive Dungan, “Indian Summer,” Ditson 35¢ 
“The Everglades,” Boston 35¢ 
Louise Garrow, “Top O'the Mornin’,” Schroeder 35¢ 
David Carr Glover, Jr., “Two Virginia Sonatinas,” 
Schroeder 50¢ 


# John Tasker Howard, From “Calendar Suite, " Elkan-Vogel, 


“April” 50¢, “May”, 60¢, “June” 60¢, “August” 50¢, 
"September" 50¢ 
Stanley N. Keen, “Little Invention,” C. Fischer, 35¢ 
Ella Ketterer, “The Buccaneer,” Presser 35¢ 
George A. Kiorpes. “Punchinello,” Ditson 35¢ 


George Kleinsinger, “Strolling” from"A Day At The Zoo," 


Chappell 75¢ 
Lawrence J. Munson, “Cathedral Chorale, “ 


Hal Perrin, “In Caracas,” Flammer 40¢ 
V. Rebikoff, “Valse Miniature,” C. Fischer 30¢ 


Boston 35¢ 


Eric Thiman, “Three Nature Pieces, “ Elkin(Galaxy) $1 
Villa-Lobos ,"Petizada” (Six pieces published separately) *Ernst Bacon. The Hootnanny (four hands) Chappell $2. 
Peer (Southern) 60¢ 
Margaret Wigham, “Puppet Mischief,” Ditson 35¢ 
"By The Little Mill,” Ditson 30¢ 


INTERMEDIATE II 


Marion Bauer, “Eight Diversions from a Composer's Note- 
k," Chappell 75¢ 
* “Summertime Suite,” Leeds, $1.25 
Anthony Donato, “Recreations, " Southem $1. 
Henry Duke, “Promenade™, Novello 90¢ 
# Johan Franco, “Carousel” from “At the Circus,” Presser 40¢ 
* “Three Piano Sketches,” Presser 50¢ 
A. Gretchaninoff, "Five Miniatures for Piano,"Marks 75¢ 
Alan Hovhaness, “Achtamar”, Peer 75¢ 
#K. B.Jirak, “12 piano pieces for children,“ 2 bks 
_ Associated 15¢ ea 
#Kabalevsky. “Five Sets of Variations," Leeds $1.50 
George Kleinsinger, “Music for Young People,” Chappell$1 
Marc Lavry, “5 Country Dances,” Israeli (Leeds) 
*George List, “Music for Children,° Associated 90¢ 
*Marjorie T. MacKown. “The Lake at Night,” C. Fischer 35¢ 
# Vincent Persichetti, “Little Piano Book,“ Elkan $1 
Leland Procter, “ Five Easy Pieces for piano", $1 
# Alice McElroy Procter, “Panorama, “! $1.50 
#A. Adnan Saygun, “Inci‘nin Ktabi," Southern 85¢ 
#* Elie Siegmeister, “The Children’s Day,” Leeds $1.25 
Felix Swinstead, “Pot Luck" Elkin (Galaxy) $1.25 
#Joseph Wagner, “Four Landscapes,“ Southem 60¢ 
Eberhard Werdin, “Slavic Dances with Variatiors, ° 
Schott (AMP) $1.25 | 


EARLY ADVANCED 


*Haim Alexander, “Six Israeli Dances,” Israeli (Leeds) 
Georges Alexandrovitch,"Six Pieces,” Durand (Elkan) 
Harold Gramatges, “Dos Danzas Cubanas for Piano, 

Peer (Southern) $1 
Ernesto Lecuona, "Mazurka Glissando,” Marks 60¢ 
*Mathilde McKinney, “Dance Tune,” C. Fischer 50¢ 
*Willson Osbome, "Six Pieces for the Young Pianist, 
‘(Printed separately) Presser, 35¢ 
Viadimir Padwa, “Roman Suite," Ditson 75¢ 
Alec Rowley, “Carillon Suite,” Elkin (Galaxy) $1.25 
Paul J. Sifler. "Second Sonatina,” Boston $1 
Frederick Werle, “Music Box,” Presser 35¢ 
Margaret Wigham, “Introduction and Sonatina,” 
Ditson 50¢ 


Margaret Wigham, “Scherzino,” Ricord! 50¢ 


FOUR HANDS 


Arthur Baynon. “Playtime Pieces,” Elkin (Galaxy) 1.25 

Charles F. Bryan. “Folk Fun,” }. Flecher, $1.50 

John Graves. “Springtime Pieces," Novello 90¢ 

Vivien Harvey. “Birds of a Feather,” Ricordi $1. 

John Joubert.” Divertimento, “ Novello 

R. Krentzlin.|"Kobold’s Dance,” Schmidt 60¢ 

Isidor Philipp. “Feux-Follets,” Schirmer $1 

Alice Procter. “Holiday Bells,” Elkan-Vogel 40¢ 

Anne Robinson, “Six Little Duets,” Willis 75¢ 

Alec Rowley, “Badinage,” Elkin (Galaxy) 75¢ 

Wallingford Riegger, arr. “Garden Flowers (French folk 
Flammer 40¢ song) 

"Skip to My Lou, "(Mountain Dance Tune) 

sis” The Galway Piper, “(Irish Folk Dance) 
Flammer-40¢ 

Elizabeth E. Rogers, The Adventuges of Primo and Sec - 
ondo,” Heritage 60¢ 

Felix Swinstead, “Light Heart,” Boosey 50¢ 

"Eighteen Original Piano Duets by Bizet, Dvorak, Faure, 
Gliere, Mussorgsky Rachmaninoff, Saint-Saens, Stra- 
vinsky," (Balogh) Schirmer $2.50 


SELECTED COLLECTIONS 


An Intro. to Piano Literature Through Folk Songs & 

Singing Games. Frances Clark Library for Piano Stud- 

ents. Summy @1.25 

Folksongs and Dances. Sel. and ed. by Cecily Lambert 
Heritage 50¢ 

“airs and Dances from the Harpsichord Period, edted by 
Annie Dorolle, Bks 1 and 2. Boosey & Hawkes. 
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BEST COPY AVAILABLE 
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COMPOSERS (continued from page 2) 





vv 


The suite for four hands reflects Mr. Bacon's facile 
handling of folk idiom. Such descriptive titles as "The 
Spire at Hancock, N.H.,” “Cripple Creek,” “The Bos- 
ton Boy,” “Leather Britches,” herald bits of genuine 
Americana with some Scotch and Irish flavor just under 
the lid. The music is now sweetly melancholy, now 
-sauntering with a syncopated beat. Mr. Bacon, who is 
a great wit, clearly prefers a square dance to the salon 
elegance. 


The tunes flow in a kind of sophisticated polyphony, 
and cross-rhythms get your feet all set to do a jig and 
chase your partner all over the keyboard. Yet the tech- 
nical requirements are restrained, and Mr. Bacon's own 
wide experience at the keyboard is manifestiy in control 
over his considerable creative fancy. The kids should 
take to this line like peanut butter and jam sandwiches, 
or, most likely, along with them. 


On the following page is one complete duet taken from 
“The Hootnanny.” 








Marjorie MacKown 
The Lake at Night - c. FISCHER 


It is interesting to know that “The Lake at Night” was 
written by Mrs. MacKown for one of her own daughters, 
Rosemary, who this summer will graduate as 2 piano 
major from the Eastman School of Music at which Mrs. 
MacKown has for many years taught piano, piano meth- 
ods, theory, and elementary theory methods. 


“This is one of several little things I wrote quite a 
number of years ago, while we were in Michigan at the 
National Music Camp.” She waited for some years be- 
fore submitting this composition and "The Sailboat” to 
a publisher. This is understandable when one realizes 
that in addition to teaching a heavy schedule she plays 
in recitals with her husband, Allison MacKown, who is 
a member of the faculty of Eastman as well as first ‘cel- 
list of the Rochester Philharmonic Orchestra. 


“The Lake at Night” is given poetic representation by 
Mrs. MacKown through the melodic and harmonic use 
of the diminished fifth and occasional splashes of the 
whole tone scale against a stately rhythm in the left hand. 
The teacher will find this piece useful, too, for simple 
problems in pedaling to create atmosphere. 


Although her composing has been very intermittent, 
Mrs. MacKown has composed chamber music and songs 
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MARJORIE MacKOWN 


as well as several orchestral compositions which have 
been performed with Dr. Howard Hanson and the Phil- 
harmonic. 


As for compositions for children she says, “while it 
is appealing to write descriptive music for children we 
must not lose sight of the fact that the pieces must have 
musical value.” Too often, she feels, material is used 
that has little of this. “When we teach the little pieces 
of the old masters, NOT SIMPLIFIED, and those of Bloch, 
Gretchaninow, Tansman, and others, we realize we have 
musical value and interest." 


Before coming to Rochester, Mrs. MacKown lived in 
England, where she was a scholarship pupil of Dr. Yorke 
Trotter, Principal of the London Academy of Music. 


She believes the teacher of piano, properly guided, 
can and should choose really fine music for her pupils, 
music that is suitable in difficulty and pleasant tothe ear. 
She then adds,. "I'd like to banish all simplication of 
great works!" “ 
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2.Go To Sleep, Little Child 


Secondo 


Larghetto (d = se-69) 


PP sempre 





9167 - 54 Copyright 1964 by Chappell & Co. Inc., New York, N.Y. 


Peer er Copy ri, 
ALL RIGHTS RESER 
Any arrangement or adaptation of this Composition 


t Secured Made in U.S.A, 
D including public performance for profit 


(This entire duet from 
“The Hootnanny” 

by Ernst Bacon is repro- 

duced here with the 

Permission of the pub- 

lishers.) 


Without the consent of the owner is an infringement of copyright 
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2. Go To Sleep, Little Child 
Primo 


Larghetto (d = 6e-es) 


PP sempre molto 











reach over other player 








PPP 


0167-64 Copyright 1964 by Chappell & Co. lac., New York, N.Y. 
Internationst Copyright Secured Mate in U.S.A. 
ALL RIGHTS RESERVED including public performance for profit 
Any arrangement or adaptation of this composition without the consent of the owner is ao infringement~of copyright 
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poco a poco 
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VINCENT 


Persichetti 
Little Piano Book -ELKAN-VOGEL 


The “Little Piano Book" by Vincent Persichetti is a 
varied collection of fourteen very short pieces which will 
give the student an interesting and at times challenging 
introduction to contemporary techniques. The various 
teaching problems touched upon include legato, melodic 
playing, crisp rhythmic pieces, handling of irregular 
metre, free melody in recitative style, chord playing, 
two-part canon and two-voiced fugue. 


The composer tells us that “Little Piano Book” was 
first performed by his ten-year-old daughter, Lauren, on 
November 14, 1954, at the Philadelphia Conservatory. 


That the composer has originality and humor fs strong- 
ly suggested by the comment he gives us on these pieces, 
which he says “are sketches of some of my personal friends 
including children, composers and goats." 

He gives us no other verbal clue on how the human 
sheep is to be distinguished from the real goats but the 
enigma canbe partly solved by thestylistic traits in.sev- 
eral works. The titles are all one word long and alter- 
nate between those of the established musical forms and 
of more general descriptive nature. 


Each piece in the “Little Piano Book” deals with a 
single idea based on a specific contemporary harmonic 
or contrapuntal technique, the composer states. They 
are being used for study by composition students, as or- 
chestration exercises in colleges and as contemporary 
groups in piano recitals. The complete work is recorded 
by MGM. 


BEST COPY AVAILABLE 


“I have no ideas about writing specifically for chil- 
dren, or adults for that matter,” he tells us. "I produce 
a large literature of many mediums and grades of diffi- 
culty. Some of my piano music is easy and therefore 
playable by young students.” 


Vincent Persichetti, who was born in Philadelphia, 
and now lives there, began his study of piano at five, 
harmony at eight, and counterpoint at nine. At the age 
of eleven, he was playing the piano in several local or- 
chestras, and feels this experience helped his later com- 
positions for orchestra. At the age of twelve, he was 
giving organ recitals, and at the early age of fifteen he 
became musical director and organist at St. Mark's Re-~ 
formed Church. He later became organist and musical 
director of the Arch Street Presbyterian Church in Phila- 
delphia, which post he held for sixteen years. 


His formal training started at an early age with the- 
ory lessons from Russell King Miller, and after earning 
his Music degree at Combs College, studied conducting 
for two years at the Curtis Institute with Fritz Reiner. 
He has also held scholarships in piano under Mme. Olga 
Samaroff Stokowski at the Philadelphia Conservatory of 
Music, at the same time studying composition with Paul 
Nordoff. He has studied with Roy Harris at Colorado Col- 
lege and holds both a Master's and a doctorate from the 
Philadelphia Conservatory. 


He limits his teaching time to composing and to per- 
forming music by other contemporary composers. How- 
ever, in addition to his work in Philadelphia Conserva- 
tory where he {s head of the composition department, he 
is amemberof the composition department of the Juilliard 
School of Music. In spite of the time taken by “com- 
muting” between New York and Philadelphia, he finds 
time for serious racing of sailboats, chiefly fifteen-foot 
snipes in Bamegat Bay. 

Persicherti's works have won a number of awards. His 
Dance Overture won the Juilliard Publication Award in 
1943, being introduced by Howard Hanson in Rochester 
in 1944. The Third Piano Sonata which won first prize 
at the Colorado College of Fine Arts Festival was per- 
formed at the Seventh Annual Festival of Modern Music 
in Los Angeles. He also received a grant of $1,000 in 
1948 from the National Academy of Arts and Letters. 


Vincent Persichett! and his wife Dorothea, who also 
teaches at the Philadelphia Conservatory of Music, per- 
form a great deal of two-piano music. They also give 
four-hand concerts of music originally written for one 
piano. Their great interest is in performing and promo- 
ting contemporary music, and Dorothea Persichetti has 
given many first performances of her husband's piano 


‘compositions. 
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DMITRI 
Kabalevsky 


Five Sets of Variations - LEEDs 


The work of the Russian composer, Kabalevsky, has 
been greatly influenced by folk music and hence it is 
not surprising that the five themes of his “Five Sets of 
Variations” are simple Russian, Serbian, and Ukranian 
folksongs. The variations themselves are simple and 
forthright and should serve as a quite interesting intro- 
duction for the student to this form. The harmonic style 
throughout is conservative but of definite interest to the 
pianist. These Variations lie very comfortably in the 
hands. The last two sets are somewhat more difficult. 


In earlier works, Kabalevsky was already showing this 
strong interest in folksong, for in the String Quartet and 
the First Concerto for pianoforte he developed themes 
of popular songs recorded by himself. His ballet, "The 
Golden Spikes, " shows his affinity with national Belorus- 
sian folklore. 


This composer, born in St. Petersburgon December 30, 
1904, played the piano by ear when only six, and made 
attempts at composition shortly thereafter. However, he 
did not begin any intensive music study until he was four- 
teen, when his family moved to Moscow. There he stu- 
died four years at the Scriabin Music School with Vassi- 
lenko and Catoire, and then entered the Moscow Conser- 
vatory. From this he was graduated with a Gold Medal 
after having <tudied piano with Goldenweiser and com- 
position with Miaskovsky. 


While he was still a student, in 1925, he also did 
some teaching in a children's school. Thus inspired, he 
wrote some delightful pieces for children, among them 
"The Children's Songs” and "From Pioneer Life.” 


He composes in all forms large and small and has 
written three operas, three symphonies and numerous 
pieces for voice and piano. His piano works have been 
among the most important contributions, particularly his 
music for students. His "Youth Concerto” for piano and 
orchestra, written in 1952, has just been published in the 
United States by Leeds. Many of his piano pieces for 
children have been published in this country by the above 
publisher. 


His love of folksongs has carried over even into one 
of his operas, “Master of Clamecy,” an important work 
based on “Colas Breugnon" by the French author, Romain 
Rolland. In this, his melodies are modeled after French 


folksongs. In writing to the composer, M. Rolland told 
him, “The folk songs are highly successful. You have 


grasped their essence and have given them form in your 
music.” 


His work has been influenced profoundly by Mussorg- 
sky, Borodin, Tchaikowsky, and partly, Skridbin. What 
is probably his most frequently heard piece in the world 
at large is hisSymphony No. 2, which had its American 
premiere over NBC network, with Arturo Toscanini di- 
recting the NBCSymphony Orchestra. He was for a time 
a member of the faculty of Scriabin Music School and 
then was appointed Professor of Composition at Moscow 
Conservatory, where he now teaches. 


Charlotte Beissert 
Puppet Parade - sCHIRMER 


Forced writing is no good, feels Charlotte Beissert. 
When the creative thought comes, the melodies pour out, 
and then she finds it easy to write such pieces as "Puppet 
Parade.” 3 


"It is grange how tunes come to me, and where,” she 
says. “It may be while standing in line in a cafeteria, 
on buses, or often during the night. How did I happen 
to write ‘Puppet Parade?* I wanted a snappy, rhythmic 
march with an obstinate bass--immediately I visualized 
Puppets on the stage--and there it was. I truly wanted 
it to be the best in that category.” ; 


She has succeeded very well, for this self-assured lit- 
tle march proceeds with pertness from beginning to end 
embellished by occasional fanfare, and other instrumen- 
tal trappings of the march. 
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Discreet touches of dissonance result always from a 


natural utilization of the thematic material. A student ° 


is introduced to impressionistic technique of parallel 
chord lines; the ostinato four note-figure over the rhyth- 
mic pedal-point moves unconcernedly in a typical dia- 
tonic free-for-all that gives the student an inkling that 
even dominant-tonic progression with a bit of polyphon- 
fe salt is not the stale dish that so many composers for 
children make it. 


Miss Beissert, who lives in Newark, where she was bom 
and where she started piano study at an early age, has 
previous composition awards from the Griffith Music 
Foundation, Newark, New Jersey, and by the Music Ed- 
ucators’ Association of New Jersey.She is a:former chair- 
man of the Creative Music section of that association. 
She also served as a member of the faculty of Music 
School Settlement of New York for several years, has 
had radio experience both as a soloist and accompanist, 
and at the present time teaches pianoclasses at her New- 
ark studio. 

Py 


Mathilde McKinney 


Dance Tune ‘- C. FISCHER 


A remarkably versatile person, Mathilde McKinney is 
known also as having a great variety of interests and as 
being so natural and unassuming that she enjoys recall- 
ing that “I even thought out one of my shorter pieces 
while canning tomatoes." This ability to use odds and 
ends of time and to carry on creative activities by weav- 
ing them into a busy everyday life is shown by her de- 
scription of how she worked while writing “Dance Tune. 


“The "Dance Tune’ was written while I was teaching 
at the New Jersey College for Women and the impulse at 
the moment was simply to write a rather gay piece,” she 
tells us. “It was done literally ‘between students’ when 
there was a five or ten-minute interval before the next 
girl came in. It went so fast that it practically wrote it- 
self. Occasionally I would try a phrase or two on a stu- 
dent and one of the youngest of them at the time made 
a most valuable suggestion about one of the variations, 
when I played it to her. I have used the piece for both 
teaching and as a recital piece.” 


Although she has had recitals in Town Halland Times 
Hall in New York as well as in various cities of the East 
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and Middle West, and was official pianist with the Pitts- 
burgh Symphony for six years, it is interesting to note 
that Mrs. McKinney lists herself as “Teacher, Compo- 
ser, Pianist,” in that order. She has taught in Pittsburgh, 
Oklahoma and New York, and her college teaching in- 
cludes work at Wooster College in Ohio. 


She has imparted her own vitality to the exuberant 
and energetic “Dance Tune,” which should be played 
fast and brightly. It is full of hustle and bustle from be- 
ginning to end, having a flavor suggestive of the music 
of Paul Hindemith. The dancelike character of Mrs. 
McKinney's tune is achieved by the use of strongly marked 
rhythmic fragments which are treated in a two-part poly- 
phonic manner supported on occasion by open fifths and 
fourths. Independence of the hands and skill in quick 
leaps are demanded in the performance of this piece. 


Mrs. McKinney has studied piano with Lee Pattison 
and Josef Lhevinne. She has also studied composition 
with Rubin Goldmark and Roy Harris, as well as with 
Marion Bauer. She has performed many of her own com- 
positions, some of which were written for special events. 


Abhad 


She now lives in Princeton, New Jersey, where she 
has been able to fit her musical gifts into her life as wife 
and mother. However, she finds that although ideas for 
compositions come easily, hour upon hour of painstaking 
work is demanded in repairing the rough draft and then 
the painstaking process of transcribing the finished score. 


"I believe it is a responsibility of our serious compo- 
sers to write, if possible, some music that {s within the 
scope of students to play,” she declares. In this way, 
they may have some understanding of, and grow up to, 
the more difficult and complicated music of these same 
composers. Many present day composers have written for 
students, just as Bach, Beethoven, Mozart and others did 
in their day.” 


As for her experience with students in regard to con- 
temporary music, she says; "It has never seemed a prob- 
lem to me to interest students in contemporary music 
because I have taken it for granted that it should be a 
part of their musical background. It has been my happy 
experience to have young people ask to study ‘modern’ 
music, rather than turn it down.” 


She feels, therefore, that if the piano teacher will 
"spend a little time and initiative looking fornew music 
the results are worthwhile.” It is a part of her credo of 
effective teaching that with the teacher, as well as with 
the composer, lies a real responsibility to students, in 
the presentation to them of the best in contemporary 
music. 





Willson Osborne 


Puppet Dance & Contrasts -PRESSER 


“Puppet Dance,” a delightful little piece, captures 
the stiffness of the puppets in their dance largely through 
the use of a repeated note figure in the righthand and a 
fixed rhythmic type of accompaniment with unexpected 
holds and rhythmic twists from time to time. The irre- 
gular phrase lengths impart a whimsical touch to the 
whole. This is a good piece for developing agility in re- 
peated note playing. 


“Contrasts” - In this impressionistic piece the con- 
trasts are made up principally by changes in meter sup- 
ported by changes in register and tempo. Both the mel- 
ody and the accompaniment lie within contracted hand 
positions. 


Mr. Osborne is evidently a believer in the biblical 
text, “By their works shall ye know them," for we were 
unable to get to know him in any other way. He is just 
Mr. X who writes delightful pieces for young pianists. 


ry 


John Graves 
Springtime Pieces -NOVELLO 


It may be a different story with Mr. Graves --he's far 
away in England--and as we go to press no word has yet 
come from him. 


His teacher -pupil duets are so devised that the pupil's 
part in each piece whether he plays primo or secondo 
consists of a five-note sequence realized in various mu- 
sically arresting ways. At times the pattern appears as 
the limit of range of the lyric or vivacious theme, and 
at othertimes asthe tones that make up a simple accom- 
paniment figure. The pupil plays either single tones or 
a melody either alone or doubled at the octave. 


+ 


Johan Franco 
Three Piano Sketches - PREsSER 


This year a suite of "Three Piano Pieces” gains for 
Johan Franco inclusion in the “best of the year" for 1954. 
As with his “Carousel,” from the suite “At the Circus” 
which was chosen by our jurors two years ago, these pieces 
were composed as illustrations for the little book, “Mak- 
ing Music,” by his wife, Eloise Franco. 
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JOHAN FRANCO 


The three contrasting pieces in this new collection 
are written in a moderately released style and achieve 
their effects through purely musical means. Thus, there 
is no attempt to capture the actual sounds of church bells 
‘in the piece of that name, and “Playing Tag” achieves 
its effect principally by use of a busy right hand against 
a fixed eighth note rhythm in the left hand. The third 
piece of the set is in the traditional 6/8 lilting barcar- 
olle meter. But despite this nod to the past, it is ahighly 
individual piece owing no debts to other barcarolles. 


Although born in Holland where Mr. Franco studied 
with the Dutch composer, Willem Pijper, he became a 
United States citizen in 1942 and now lives in Virginia. 
While serving his adopted country during World War II, 
he was inspired to write a “Hymn for the Air Corps." 


Recently, his “Nocturne” for orchestra was sent coast- 
to-coast over the Mutual Radio Network by the Oklahoma 
City Symphony Orchestra underGuy Fraser Harrison, and 
in New York it later was re-broadcast over WNYC-FM. 
He has also composed a number of piano settings for poems 
written by his wife for the "Together We Sing Series” pub- 
lished by the Follett Publishing Company of Chicago. 
The first volume of this series, "Music Round the Clock,” 
which has just appeared, contains one of these collabor- 
ations of Eloise and Johan Franco. 


He enjoys writing for children, and considering his 
success in this field, it is hoped that he will continue to 
devote a part of his time to composing music for young . 


people. 
zs 





George Frederick McKay 


Men at Work! - presser 


Again George Frederick McKay has gone to the Ameri- 
can scene for a theme and a title--"Men at Work"-- 
signs we have all seen. He enjoys what might indeed he 
called a busman's holiday when he gets in acar withsome 
of his own children, driving from Seattle to various parts 
of the country in which he may find inspiration for new 
compositions. In the choices of “best" children’s music 
published in 1952, he was represented by "Hi-Way Scene,” 
"Navajo Lullaby,“ and “A Visit to Grandfather's Farm." 


In this year's choice, "Men at Work," he has created 
a aurdy little piece made up chiefly of a single folk- 
like upper part with the left hand engaged in giving it 
simple rhythmic support. 


Long a memberof the University of Washington School 
of Music, George McKay has analyzed his own creative 
process in regardto such pieces by stating: "I find Amer- 
ican life and cultural directions to be uniquely different 
and one of these differences is that the serious composer 
must be productive on several different levels of musical 
need, in other words really versatile. Of course, one of 
these levels is in the area of educational music where we 
still need to have the most sincere devotion of the best 
composers.” 


George McKay studied at Eastman School of Music 
with Sinding and Palmgren. Returning to his native 
state of Washington, he has played an important role in 
the development of the University’s School of Music. 


z 


Everett Stevens 
Shenandoah Valley Tune - PRESSER 


Everett Stevens is another composer whose name ap- 
pears for a second time on one of our lists of the year's 
“best.” Like George McKay, he has been influenced by 
his feeling for the American scene. “Shenandoah Valley 
Tune,” while being an original melody, is written to 
suggest the general flavor of some of the folk tunes he 
heard during the two years he taught piano in a number 
of small towns in Virginia. At that time, he became 
intrigued by the folk tunes he heard in the Valley, a good 
many of which were in the pentatonic scale. 


The folklike, melodic elements of "Shenandoah Val- 
ley Tune” can be played entirely on the black keys 
against a simple sustained accompaniment made up en- 
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EVERETT STEVENS 


tirely of fifths and fourths, resulting in strong pentatonic 
feeling running throughout the piece. 


Almost all of Everett Stevens’ published piano compo- 
sitions have been written for children. One of these, 
“Song from the Hills, “ was selected by our judges as one 
of the ten best teaching pieces for 1953. He feels that 
educationc] music for the young piano student is improv- 
ing all the time, and consequently the musical tastes of 
the young are being raised through the teaching of bet- 
ter contemporary music than in years past. 


Everett Stevens was born in Washington, D.C., where 
he still resides, and where he now has a very busy life-- 
teaching piano, composing, and playing an occasional 
concert. Interested in composition since childhood, he 
received his early piano training in Washington. Later 
he was awarded scholarships in piano and composition at 
Peabody Conservatory in Baltimore and continued his 
studies there with Austin Conradi in piano and Gustav 
Strube in composition. He was awarded first prize in 
piano playing in 1938, and the following year received 
their highest honor, the Artist Diploma. 


He feels fortunate indeed to have been able to con- 
tinue his studies with the late eminent pianist and teach- 
er, Ernest Hutcheson, through a fellowship in piano at 
the Juilliard Graduate School in 1939. He has made var- 
fous concert appearances in the East, South and Middle 
West, most recently appearing in recitals at the National 
Gallery of Art and the Phillips Gallery in Washington, D.C. 
He had already appeared with the National Symphony 
Orchestra of Washington in the premiere performance of 
his own piano concerto. With the Peabody Conservatory 
Orchestra he gave a second performance of his own con- 
certo as well as of the Liszt Concerto in E-flat. 





On the Edi ting of Old Music 


William J. Mitchell 
Professor of Music, Columbia University 


AAAAA 


"HERE has been noticeable for quite some time a 

reawakened interest in the music of the 17th and 

18th centuries. In the end only good can come 
from this, for it indicates a healthy desire to explore be- 
yond the tight horizons of established views. Not all of 
the explorations will lead to the discovery of gold, for 
there is just as much dross in the music of the past as we 
find in the music of our own time. Yet the nuggets that 
we discover from time to time are ample reward for our 
labors. 


Of course, most of us have little enough time and 
money to conduct our own original investigations, so we 
turn to those whose primary interests ‘lie in music that 
is difficult of access, in the hope that they will present 
us with modem, inexpensive, carefully prepared editions 
of worthy works. In short we are pretty much dependent 
on editors for an enlarged repertoire of older music. 


It would be highly interesting to piece together a 
hisory of the work of music editors. Some would prove 
to have been men of great vision and untiring patience 
in their search for interesting music of the past and, more 
difficult, their desire to transmit to the performer exact 
information on the way the recovered monuments are to 
be performed, consistent with the style of the period. 
This latter is an exacting task, for traditions of perform- 
ance change constantly throughout the history of music, 
with the result that yesterday's conventions are, likely 
as not, lost in today's practices. Not only are they lost, 
however, they are also extremely difficult to rediscover, 
for many of them lived as unwritten conventions, having 
been accepted as a matter of course during the time when 
they flourished. 


Tre point is a simple one--the performer needs pre- 
cise information on matters of performance just as much 
as he needs the bare score of the composition. For in 
the end it serves no satisfactory purpose if we play every 
composition solely according to prevailing contemporary 
customs. Older music {is apt to sound thin, even ungainly, 
if we deliver it as if it were another Liszt Rhapsody or 


Gershwin Prelude. There is, in fact a Bach style, a Mo- 
zart style, and a Debussy style, each proper within its 
own limits, but highly improper outside those limits. It 
is a knowledge of the precise inflections of each style, 
that enables the performer to reveal the finest, imagina- 
tive elements of a composition. 


The poorer editors are those who are ignorant of 
these niceties or who believe that all music must sound 
alike. There exist many examples of the destructive re- 
sults of these far too prevalent points of view. For our 
present purposes, perhaps one glaring example will suf- 
fice. Dr. Hans von Bulow, the renowned pianist and 
conductor, prepared an edition of Six Keyboard Sonatas” 
of C. P. E. Bach in 1862 (Peters Edition 8858). In the 
Preface he wrote:".... The editor was convinced of the 
necessity of a ‘revision’, a word which should be under- 
stood in a sense neither more modest nor more presump- 
tuous than that of a translation of the keyboard speech of 
the 18th century into that of the 19th century, from 
clavichordese into pianofortese, if I may be permitted to 
use so barbaric a construction.” The construction was 
indeed barbaric, but less so by far than the cruelslaugh- 
ter of the “revision”. A single characteristic example 
from his edition which can be compared with the same 
excerpt from the definitive edition published by Breit- 
kopf and Hartel, under the title, Klavierwerke, C.P.E. 
Bach, will prove illuminating. The passage under con- 
sideration {is in the second movement of the A minor 
Sonata from the Third Collection, 1781. 





‘ee effect of Dr. von Bilow's depredations is to 
translate C. P. E. Bach's unique and visionary musical 
poetry into the most commonplace prose of the mid- 
nineteenth century. Every change made by the editor, 
every phrasing slur and expressive sign {s destructive of 
the style of Bach. Observe bars 1 and 2. The original 
has in the harmony of its delicately repeated chords a 
quality of release and imagination; the corruption of 
these harmonies through the insertion of a pedantic imi- . 
tation of the chromatic principal melody is nothing less 
than an atrocity. The addition of a middle part inbars 





EXCERPT FROM Sonata in A minor - C. r. E. Bach 


(EDITED BY CARL KREBS) 
1895 


Andante. 


LEIPZIG: BREITKOPF HARTEL 


5, 6, and 7 robs the passage of its delicacy, clarity, and 
refinement. The change in the cadential elements of 
bar 11 is a prime example of the substitution of a dull, 
stereotyped conclusion for the highly individual and char- 
acteristic ending of the original. Compare C.P.E. Bach's 
sparse, but telling use of slurs and dynamic indications 
with the overweening marks of the edited version. 


There can be no doubt that Dr. von Blow believed 
that he was performing a service for music lovers in pre- 
paring his revision. Actually, there {s very little left of 
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C.P.E. Bach. Typifying qualities of sensibility and sen- 
timent have been completely buried beneath the 19th 
century conventions that have been edited into his music. 
The result is that Bach, in this form, becomes an inept 
19th century bungler instead of the outstanding 18th cen- 
tury master that he was. 


The moral is clear. The best editions are those 
that present the composition exactly as the composer 
wrote it. Where it is possible to provide information to 
assist the performer it should be set off from the body of 





EXCERPT FROM 


Sonata in A minor - C. P. E. Bach 


(EDITED BY HANS VON BULOW) 
1862 


Andante espressivo. 
a 


P 
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EDITING OF OLD WORKS cont'd se 
the composition through the use of a different printing 
style, bracketed signs, and footnotes. Beyond this, the 
editor must demonstrate his understanding of the music 
that he edits solely in terms of the period of its origin, 
Ironically enough, Dr. vonBilow might have brought his 
task to more constructive ends if he had studied more 
carefully the material on performance so painstakingly 
assembled by C. P. E. Bach. This work, published in 
translation by W. W. Norton and Co., Inc., under the 
title, “Essay on the True Art of Playing Keyboard Instru- 
ments,” is available to all who would become more in- 
formed about 18th century style in general and C. P. E. 
Bach's in particular. 





a studies by or about other periods or compo- 
sers are growing in numbers. However, for the teacher 
and student, the primary responsibility must be to seek 
only the truest scores of older music and to beware of 
those editions that are so copiously marked as to become 
transc’ iptions rather than original works. It is with these 
points in mind that the Piano Quarterly Newsletter has, 
from time to time, sought to assist the performer by pro- 
viding, on these pages, lists of those editions of older 
works that reflect the composer's rather than the editor's 
wishes. 
addoad 


William J. Mitchell's 





The 
Pianists Problems 


A Modern Approach to 
Efficient Practice and 
Musicianly Performance 


by WILLIAM S. NEWMAN 
Preface by Arthur Loesser 


Illustrated. 


HARPER 
$2.50 





The Teaching Pieces of 
J. S. Bach and W. Mozart 


This little booklet of 32 pages is planned for the young piano teache: as a 
ready reference in evaluating and selecting editions and pieces of Bach and 
Menart for teaching. Indeed, it is also a handy help for the experienced tea- 
cher. It contains not only the short articles on the Bach and Mozart keyboard 
editions, but twenty pages of thematics from the best editions of the earlier 


works of these masters. 


Single copies..,.....50 cents 


Piano Teacners INForMATION Service 
Mailing Address: 
88 Morningside Drive ¢ New York 27, N. Y. 








Books 


December, January, February, 


The descriptions given below are taken mainly from Publishers Weekly, 
For critical reviews, the subscriber is referred to Musical Quarterly, 
MLA's Notes, Saturday Review of Literature, and Book Review Digest. 











BIANCOLLI, LOUIS LEOPOLD, ed. The Mozart hand- 
book; a guide to the man and his music. 650p.(4p. bibl.) 
il. Cleveland, World Pub. Co. 7.50 

A single-volume compendium of information on the 
composer and his music including material taken from 
many sources. Mozart's music is analyzed and discussed 
in great detail. 


BLOM, ERIC, ed. Grove's dictionary of music and mu- 
sicians; 5th ed., 9v. various p. (bibls.) il. (pt. col.), 
diagrs. N.Y., St. Martin's Press buck., 127.50 

An enlarged and greatly revised edition of this clas- 
sic reference work. Takes in major living American 
composers and latest technical advances. Added mater- 
fal includes; complete lists of every composition of the 
greater masters and of many operatic composers; cross 
references for all literary works which have been used by 
composers for operas, ballets, choral works, symphonic 
poems, overtures, ongs, film and radio music; a calen- 
dar of operas produced between 1600 and 1954; a chro- 
nology of composers; and a comprehensive article on 
folk music of all the western nations. 


BRUXNER, MERVYN. Letters to a musical boy. 204p. 
(bibl.) il. N.Y., Oxford 1.70 


CARABO-CONE, MADELEINE and ROYT, BEATRICE. 
How to help children learn music; with a section on fin- 
gerboard ear-training by Madeleine Carabo-Cone. 149p. 
il. N.Y., Harper. bds., 3.50 

Musical games and activities to make pleasant leam- 
ing of music essentials. They are suitable for children up 
to 12 years. 


COWELL, HENRY DIXON and COWELL, SIDNEY. Charles 
Ives and his music. 255p. (3p. bibl.) il. N. Y., Oxford. 
4.50 

The life and work of a man who combined a success- 
ful business life with composing music “familiar in sub- 
stance but of startling drive, perception, and vigor.” 
Ives was born in 1874 and died in 1954. 


DYKEMA, PETER WILLIAM and CUNDIFF, HANNAH 


27 





MATHEWS. School music handbook; a guide for music 
educators; designed to meet the needs of classroom teach- 
ers and special music teachers in the grades and Junior 
High School; new ed. 689p. (bibls.) i]., diagrs. Bost., 
C. C. Birchard 5.00 

Recast and enlarged. Now covers the junior high school 
grades as well as the first six grades. Topics for discus- 
sion are included. 


EWEN, DAVID. Ewen's musical masterworks; the ency- 
clopedia of musical masterpieces (2nd ed., rev.). 764p. 
(10p. bibl.) N.¥., Arco bds., 4.75 

Earlier published under the title, “Music for the Mil- 
lions." New material has been added and there is a new 
appendix, “Recommended Recordings.” 


EWEN, DAVID. The home book of musical knowledge. 
490p. N.Y., Prentice-Hall. bds., 4.95 

Brief biographies of composers, stories of famous op- 
eras, a guide to basic forms of choral, vocal, chamber, 
orchestral mus.c, a chapter on music for children, and 
other information for the music-lover. 


LANDECK, MRS. BEATRICE. More songs to grow on; & 
new collection of folk songs for children; il. by David 
Stone Martin; arrangements by Florence White. 128p. il. 
(col.) NeY., Sloane  bds., 3.50 

A collection of folk songs arranged according to type, 
with the material in each section presented in somewhat 
graded order, the easiest songs being listed first. Each 
song is presented with a simple piano arrangement. 


LEHRER, TOM. The Tom Lehrer song book; introd. by 
Al Capp; il. by Grisha Dotzenko. 63p. N.Y., Crown 
bds., 2.00 

Satirical and disillusioned takeoffs on some popular 
American verse themes, such as the old home town, foot- 
ball, the wild West. With music. 


NEWMAN, ERNEST. (originally William Roberts) Sev- 
enteen famous operas. 687p. N.Y., Knopf 7.50 

The last volume of a triology, this is exposition and 
criticism of operas by Richard Strauss, Puccini, Rossini, 
Mozart, Beethoven, Offenbach, Bizet, Weber, and Verdi. 





3-24 
RAMSEY, FREDERICK, JR. A guide to longplay jazz 
records. 276p. il. N.Y., 19, Long Player Pubns., 235 
W.49St. 4.50; pap., 3.50 

A listing of about 1,500 longplay jazz records, rep- 
resenting the total issue by all commercial and Umited 
edition record companies up to press time. Annotated, 
with index and cross references. 


RITCHIE, JEAN. Singing family of the Cumberlands; 
il. by Maurice Sendak. 288p. N.Y., Oxford 4.00 

A Cumberland (Kentucky) Mountain family's musical 
bringing-up, as told by the youngest daughter of the house, 
now a famous folksinger. With the Ritchies, songs, bal- 
lads, and stories were a natural part of their close-knit 
family and neighborhood life. Many of the lyrics and 
music they knew, Elizabethan music first brought to Ken- 
tucky by the pioneers, are reproduced here. 


ROSENTHAL, HAROLD, ed. Opera annual, 1954-1955; 
introd. by the Earl of Harewood. 183p. il. N.Y., Cen- 
tral Bk. Co. 4.50 

The first issue in a projected series of international 
annual surveys of opera. The emphasis is on Great Bri- 
tain, but the 1953-54 season in Germany, Italy, and the 
United States is also reported. 


SCHENKER, HEINRICH. Harmony; ed. by Oswald Jonas; 
tr. from the German by Elisabeth Mann Borgese. 391p. 
Chicago, Univ. of Chicago Press 10.00 

The first English edition of a classic work first pub- 
lished in German in 1906 as “New Musical Theories and 
Phantasies by an Artist.“ 


SCHREIBER, FLORA RHETA and PERSICHETTI, VINCENT. 
William Schuman. 143p. (2p. bibl.) il., diagr. N.Y., 
G. Schirmer 3.50 

A study of the musical career of the American com- 
poser, William Schuman, who is president of the Juilliard 
School of Music. 


SCHULZE, RICHARD. How to build a baroque concert 
harpsichord. 42p. (bibl.) diagrs. N.Y., Pageant Press 
3.00 

Instructions, diagrams, and exact measurements for 
building a harpsichord such as those used in the 17th and 
18th centuries. 


SCOTT, CHARLES KENNEDY. The fundamentals of 
singing; an inquiry into the mechanical and expressive 
aspects of the art. 47lp. N.Y., Pitman 8.60 

An experienced choral conductor's suggestion for sing- 
ers concentrating on the importance of “tension” as a 
part of vocal technique. 


BEST COPY AVAILABLE 


SEARLE, HUMPHREY. Twentieth century counterpoint; 
a guide for students. 167p. (2p. bibl.) N.i., John de 
Graff 4.50 

Technical descriptions of various contrapuntal meth- 
ods used by modern composers with practical exercises 
for students and {Jlustrations of musical examples. 


SHERWOOD, WILLIAM. An essay on musical criticism. 
28p. Pomona, Cal., Musicana Press, P.O. Box 267. 
pap., 1.00 
STEIN, ERWIN. Orpheus in new guises (tr. from the 
German by Hans Keller. 174p. il. N.Y., Pitman 5.00 
Extracts from Stein's writings on music over aperiod of 
30 years, concentrating mainly on Mahler, Schoenberg, 
and Britten, composers whom the author has known per- 
sonally. 
WINN, CYRIL. Teaching music. 93p. N.Y., Oxford 
1.05 





MUSIC FOR THE PIANO 


James Friskin 
and 
Irwin Freundlich 


of the Juilliard School of Music 
Edited by the late Ernest Hutcheson 


**Teachers, performers, students and intelligent 
listeners should find this handbook a boon and an 
invaluable aid. It should find its way into every 
public school and private library and inlo every 
music studio,.’’ --Marion Bauer (Musical Leader) 


**,,.a@ most imperlant contribution and should bv 
invaluable to piamsls who wish lo broaden their 
knowledge of the literature of their instrument," 
--Howard Hanson (Director, Eastman School of 
Music) 


**It should be the constant companion of vrery 
pranst and tvachcr, "> Vitgil Thomson (former 
music editor, New York Herald-Tribune) 


$5 
Rinehart 














Piano Recordings 
December, January, February 


Reviews may be found in Saturday Review of Literature, 
Musical Quarterly, The American Record Guide, Gram- 
ophone Record Supplement, etc, Record reviews are in- 
dexed in MLA's Notes, 


BACH, J. S. 


“= the Separture of a Beleved Brother 
rishia (plene) & Chrom. Font.; on Conc. 


G. $43 
Carematie F & Pogue la C Miner 
Frishia plone Ital. Conc.; Caprese Tocca’ 


fer 1,2, 3 and 4 2” each 6.543 
taller, (celller, Fubrmana, 
hares eta hayen Sec. HSL-K 
r 
ne 3 . Sewer tae 
Videro, Copenhege mhagen Colle — —_— 
Oreh. ‘Freeh Conc. # In 
12” Hayda _ HSL-115 
Concerta He. 1 la B Miner } A 3 
Videro, a , Moller, Copenhagen Collegium 
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12” Hayda Soc. HSL-115° 
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a 


"12? deck @. 544 
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& Carem. Feat.; ital. Conc.; oie 
12” Bach G. S43 
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Sencta Me. 14 in 6 Sharp Miner, Op. 27, Ne. 2 


#6, 23 12” Haydn Sec. 1098 


BEST COPY AVAILABLE 

















A BACH RECITAL 
JAMES FRISKIN 
Care 


Chromatic Fantasia and Fugue 
Italian Concerto 
Cupriccio”On the Departure of a Beloved Brother” 
Sonatina from “Gottes Zeit” 
Toccata in C Minor 


French Suite No. 3 in B minor 
French Suite No. 4 in E flat 
French Suite No. $ in G 
French Suite No. 6 in E 


Two Part Inventions (Complete) 
Fantasia and Fugue (moto perpetuo) in A minor 
Chorale Prelude “O Mensch bewein” (arr. Friskin) 
Fantasia in C minor 
Fantasia and Double Fugue in A minor 


3 - 12" BG-543-545 








Ange Keoords 


FOR CHILDREN ... The best is none 
@ too good... We suggest two new Angel 
Records ... The first is conducted by 
IGOR MARKEVITCH who makes his 
American debut with the Boston Sym- 
phony this month ... Both recordings feature the 
pianist @EZA ANDA who will make his American 
debut with the Philadelphia Orchestra next autumn... 
Britten: Young Person’s Guide to The Orchestra 
with PETER PEARS as Narrator 36135 
Saint-Saens: Le Carnaval des Animaux 
with pianists GEZA ANDA and BELA SIKI 
Philharmonia Orchestra Conductor: [gor Markevitch 
One 12” record Factory-Sealed: now $4.98 Thrift Package: now $3.48 
Note: This is the only recording of Britten’s Guide to 
instruments of the orchestra, with spoken commentary, 
Bela Bartok: For Children, Vol. 1: Sonatina 35126 
GEZA ANDA, Pianist Notes with musical themes 
Cover by Chagall Factory-Sealed: $4.98 Thrift: $3.48 
The 40 pieces of the 1st book, based on Hungarian folk 
tunes. “Additional gem is the Sonatina. Here’s some- 
thing parents and children can get together on.” Port- 
land Oregonian “On the must list for record shoppers.” 
Detroit Free Press 














8 Miner fer Piane, Op. 1 


Cencerte Ne. 1 la 5 
Rubinstein, Chicago Symph. Orch. (Reiner) 
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12” Rem. 190-16) 
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DOHNANYI 


veRatchen (plane) Leaden Phil. Orch. (Seoul 
. . . - (Bevit) 


1: Rhap. 12” Lead. UL-1018 
FRANCK 


Muuainatala (plone) Ychumann: 


GLAZOUNOV 


Senate la & Miner fer Plane, Op. 75 
Gilels @ Prokofieft: Son.; chaikovshy: Piane Pieces 
12” Con. Hall 1311 


Concerte la A Miner fer Plane, Op. 16 
Wuehrer, Vienna Pro Uviie Some. Orch. 
(Molireiser) @ Tchaikovsky: . 12” Vea $000 


HAYDN 


Carnaval 
12” Vict. LM-1822 


encerte ia B® Majer fer , Op. 21 
E. Meiller, Vienna State a Orch. (LitscRauer 
tf Trumpet Concerto 12” Veng. 


KABALEVSKY 
Pretudes (3), Op. 38 
Halen y denata 22; ar 12” WCFM 18 
Halen @ Sonatina; ?reludes 12” WCFM 18 
Senatina la C Majer o 
Haien @ Sonate 32; Preludes 12” WCFM 18 


LECUONA 


Aadolesia ‘Salty 
Echaniz aod y 12” West. 3343 


Echaniz (piene) @ Denzes; Andalucia 12” West. $343 
Echaniz (piene) @ Oenzas; Andalucia 12” West. $343 
LISZT 
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Tp" west. $398 
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MOZART (continued) 


Plane Music 
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Kraus ® Son. 213; Neero: Var. Var., 
Senata Ne. 16 in B Fiat Majer, K. 


Gileis @ St. Saéns: Conc. £2 
12” Angel 035132 or Maer 
Kraus yy ag 2; pe —— HSL-1 
Sonata We. 1 
Kraus 2& wei2, ‘ant.; ar ee. 460 
- Haydn Soc. WSL-123 
Senets Me. 17 S76 [“Trempet” 
Mac'wnes & ES broses ’ 
12” Mcintosh 104 
Variations (6) sa Same". K. 398 


Kraus tbiano) 4 7 = 24,5 
12" shan Soc. HSL-121 
Variations (8) on “Come ua’ K. 460 
Kraus (piano) @ Son. #12, 17; wreat, 
12” a Soc. WSL-123 
Variations (12) on “La Belle Franceise”, K. 
Kraus > Son. #13, 15; Allegro - 
12” Hayda 


Sec, HSL-122 
PROKOFIEFF 


Glazounev: Son.; Tchaikovsky: Plano 


Pleces 
12” Con. Hall 1311 
Senate Ne. 6 fer Op. 62 
Cornmen & Son. 12” Lond. LL-902 
Sensta He. 7 fer Pens, Op. 83 
Cornman & Son. 26 12” Lond. Li-902 


RACHMANINOFF 


Pieces, Spp. 2 & 1 

Reisenarg ple) & Pola 12” West. 5344 
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SAINT-SAENS — 
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Sonata in E Flat Majer fer Piane, Op. 122 
Appelbaum S Sonn Op. 42 ~ 12” West. $313 

SCHUMANN 
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STRAVINSKY 


Meyer (plano) © Ragtio ® Ragtime; Seresade 
12” Haydn Sec. HSL-113 


a 1 a * Setrensiin, Serenate 
2” Mayda Sec. HSL-113 


Meyer pL Petrouchka; Ragtime 
~~ 12” Mayda Sec. HSL-113 


TCHAIKOVSKY 


Wuehrer, Vienna Pro Musica 
(Holireiser) — ‘ a. Vex 9000 
Hansen, RIAS Symph. Orch. Genet zn fem. 190-197 
Ne. 2 la @ Majer ter Plane. Op. 44 
Coninolayers, USSR State Orch. 
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NEW tities 98¢ 
NOW ovailable each vel 
FIRST time in pocket-sized 
authoritative study scores 
BACH: The Complete Orpen Werks, 8 vols. 
The 6 Brandenburg Concerti, 2 vols. 


SCHUBERT: Complete (15) Siving Quartets 
(3 vets.) 
SHEMOE LSLOMD: Soage “ithest Words {] roi.) 
MOZART: Complete (8) Piene Tries (2 vols.) . 
3 memony otters «Soe oer deme 
fer free extategue, er write — 


Lea Pocker scores 








Dopt. 2 Bex 138, Audubon Ste., N.Y. 32, .Y. 







































































































































































Summer Courses 


William Beller , Department of Music, Columbia University, New 
York City 27 and at Carnegie Hall Studio. July 5 to August 12. 


Virginia Churchill, 9 Chestnut St., Salem, Mass. 
june 27, 28, 2¥, Salem; uly 6, 7, 8, Boston. “Music in Education.” 


Charlotte DuBois Music Department, University of Texas, Austin. 
June 20-23, University of Utah; College of Fine Ars, Salt Lake City. 
August 10-12, University of Wisconsin, School of Music, Madison. 

“Elementary School Music Institute" 


Fay Templeton Frisch, 30 Clinton Place, New Rochelle, N. Y. 
June 17-18 Clinic - University of Florida, Gainesville 
June 20-24 Workshop - University of Houston, Houston, Texas 
June 27 Lecture-Clinic - University of North Carolina, Chapel Hill 
Aug 1-28 (Post Session - Univ of Southem California, Los Angeles 


Bernice Frost , 316 West 75th St., New York, N. Y. 
July 5-15, Manhattan School of Music, New York City 
June 13-15 Hollins College, Roanoke, Virginia 
June 27-Aug 5, New York City 


Polly Gibbs ,(write Rocky Ridge Music Center, 143 No. 13th St., 
Lincoln, Nebr.) 
June 20-25 Workshop - Rocky Ridge Music Center, ESTES PARK, COLO. 


Leo Podolsky ., (write Podolsky Master Classes, Sherwood Music 
School 1014 So. Michigan Ave., Chicago 5, Illinois) ' 
June 6-10 Jeanne Foster Studios, Sandusky, Michigan 
June 16-18 Huron College, Huron, S.D. 
June 20-22 Minneapolis College of Music, Minneapolis, Minn. 
June 27-July 1 C. Fischer Recital Hall, New York, N. Y. 
July 5-16 Appalachian State Teachers College, Boone, N.C, 
July 18-22 Mississippi Southern State College, Hattiesburg, Miss.. 
July 23-24 and 30-31 Musical Arts Conservatory, Amarillo, Texas 
July 25-29 Montana State University, Missoula, Montana 
August 8-20 Eighteenth Annual Seminar for Affiliated Teachers 
August 23-27 Five-day Piano Clinic, Sherwood Music School, Chicago 


Jules Wolffers , Boston Univ College of Music, 25 Blagden St., 
Boston 16, Mass. 
July 11-Aug 20, “Pianists and Teachers Workshop,” and “Class Piano 


Teaching Methods.“ 


Werner W. Zepernick, George Peabody College for Teachers, 
June 10-August 15, “The Teaching of Piano.“ Nashville, Tenn. 


will be ia the mails June Lith. For information regarding rates pet line write 


SUMMER COURSES listings will appear again in the Summer inwe which : 
Mary Vivies Lee. 88 Momingide Drive. New York 21, N.Y. 


BEST COPY AVAILABLE 
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COLUMBIA 
TEACHERS 
COLLEGE 


Department of Music 
and Music Education 


presents 


SUMMER COURSES in PIANO 
for 


© Private Piane Teachers 
© Teachers in our Scheels 


July 5 to August 12; July 5 to 22; 
July 25 to August 12 
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TEACHERS COLLEGE 


625 West 120th Street 
New York 27, N. Y. 








